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ministration of Illinois by students of 
Mr. Philbrick's class in the Art Institute, 
and the six other posters — each poster 
complete in itself — designed in other 
classes, have been of the greatest aid to 
the Library Publicity Committee. These 
posters have been featured at the Better 
Community Conference and later at the 
Food Show held at the University of 
Illinois, at the Joliet Food Show, at the 
A. L. A. Conference at Saratoga Springs, 
New York, and in other cities such as 
Danville, Cairo, Springfield, and else- 
where. They are now being sent in a 
circuit to the County Fairs of the State. 
Photographs of the posters have been 
sent to the Federal Food Administration 
and have also been sent to all of the 
State Food Administrations. In the 
June issue of the Library Journal, the 
most widely circulated library periodical 
in the United States, an excellent full- 
page illustration showing the first nine 
posters in the series has been reproduced. 
Not only were these posters of great 
value for use by the general public, but 
they in turn gave incentive to the design- 
ing of food posters in communities 
throughout the State. 

"For the Library Publicity Committee 
and for the Food Administration of 
Illinois I wish to express my deep appre- 
ciation of the splendid co-operation we 
have received from The Art Institute of 
Chicago, and express our special appre- 
ciation of the assistance that Mr. 
Theodore Keane and Mr. Allen Phil- 
brick have given us in this work." 



COMING EXHIBITIONS 

THE opening reception of the 
Seventeenth Annual Exhibition 
of Applied Arts will be held on 
Tuesday afternoon, October 8, from 
four to six o'clock. The exhibition will 
include as great a variety of crafts as 
war conditions will allow. Several gen- 
erous additions have been made to the 
prize list, which should encourage the 
production of original work. The prizes 
are as follows: 

The Mrs. J. Ogden Armour prize of 
fifty dollars for the best exhibit of 
pottery or glassware. 

The Atlan Ceramic Art Club prize 
of ten dollars for the best original de- 
sign of conventional ornament in over- 
glaze decoration. 

The Mrs. Hubbard Carpenter prize 
of one hundred dollars for the best ex- 
hibit of jewelry of original design. 

The Mrs. Avery Coonley prizes, two, 
of fifty dollars each for woven household 
articles of utility. 

The Thomas J. Dee prizes, a prize of 
fifty dollars for the best work executed 
in gold and a similar prize of fifty 
dollars for the best work in silver. 

The Mrs. Albert H. Loeb prize of fifty 
dollars for the best original design in 
silverware. 

The Mr. and Mrs. Frank G. Logan 
medals, carrying with them sums 
amounting to a total of nine hundred 
dollars, to be distributed either as prizes 
or for the purchase from the exhibition 
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of objects for the permanent collection 
of the Art Institute. 

The Municipal Art League of Chi- 
cago prizes, four, of twenty-five dollars 
each for the best exhibits of handicrafts 
by workers in the state of Illinois. 

The Mrs. Julius Rosenwald prize of 
fifty dollars for the best textile exhibit. 

The Mrs. Frank D. Stout prize of 
one hundred dollars for originality of 
design and fine workmanship in lighting 
fixtures executed in any medium, or for 
other works in brass, wrought iron, etc. 

The Committee of Selection for the 
Applied Arts exhibition will include 
Miss Ingeborg Olson, Benjamin K. 
Smith, Miss Laura Matthews, Edmund 
P. Kellogg, and William J. Meyer. A 
special feature of the exhibition will be 
a display of aesthetic compositions of 
autumnal weeds, pods, seeds, foliage, 
flowers, and their receptacles. The Com- 
mittee in charge of arrangements com- 
prises Mrs. Hubbard Carpenter, Miss 
Lena McCauley, and Fred M. Miner. 

Another exhibition related in kind to 
the Applied Arts, the twenty-sixth 
annual exhibition held by the Chicago 
Ceramic Art Association, will be in place 
during the same period, October 8-27. 
For mention of other coming exhibitions 
see the calendar on page 117. 

THE VALUE OF MUSEUM 

INSTRUCTION FOR 

CHILDREN 

PERHAPS the visitor passing 
through our galleries has come 
upon a group of children sitting 
before a piece of sculpture, or a painting, 
or an object of fine craftsmanship, and 



listening to an informal lecture upon it. 
Perhaps he wondered what it was all 
about, and why the children were invited 
to come. He may have thought it a 
rather hopeless or purposeless task, this 
bringing of the aesthetic to children. If 
he did, it was because he did not under- 
stand; and if he stopped to investigate, 
he would find it otherwise. 

To paraphrase a paragraph of Ernest 
Poole: 'He had thought of school as a 
simple place, filled with little children, 
mischievous at times, perhaps, and some 
with dirty faces, but still with minds and 
spirit clean, unsoiled as yet by contact 
with the grim spirit of the town. He 
had thought of childhood as something 
intimate and pure, inside his home, his 
family. Instead of that he was disturbed 
and thrilled by the presence around him 
of something wild, barbaric, dark, com- 
pounded of the city streets, of surging 
crowds, of rushing feet, of turmoil, filth, 
disease, and death, of poverty and vice 
and crime. , 

And then to a childhood such as this 
is brought a glimpse of the beautiful, 
an expression of the feeling for beauty 
that lies dormant in everyone. It may 
be in the form of a landscape, or a piece 
of pottery, or a cast of the Elgin marbles 
— and a responsive note is struck. Then, 
to continue the paraphrase, 'does one feel 
the vital throbbing of a tremendous joy- 
ousness, of gaiety, fresh hopes and 
dreams, of leaping young emotions like 
deep-buried, bubbling springs bursting 
up resistlessly to renew the fevered life 
of the town.' Then does one find the 
true children underneath, "everybody's 
children," and one begins to realize what 
it can mean to these boys and girls, this 



